


raditionally, it was Salish women 
who performed the task of soaking, 
scraping, and smoking animal hides 
for tanning. One of artist Jaune 
Quick-to.-See Smith's early pieces, 
done when she was in graduate school 

at the University of New Mexico, honors this aspect 
of her Salish heritage while simultaneously elevating 
women's craft to a fine art form and serving as a 
unique example of a shaped canvas. 

The piece, Ronan Robe_ #4 (1977), looks like a 
painted buffalo hide, even in terms of its 66-by-59-
inch size. But this is a work that combines old and 
new techniques, and it invites us to reflect on \yha.t 
we think of as traditional in the 21st century. Ronan 
Robe #4 is not a buffalo hide, but a work on canvas. 
Quick-to-See Smith soaked, scraped, and smoked it 
before painting it with circular and crescent designs 
and linear diamond patterns, all rendered in shades 
of turquoise and coral. It hangs unframed on the wall. 

Quick-to-See Smith, who's 81, is one of three artists 
in the New Mexico Museum of Art's exhibition Poetic 
Justice: Judith F. Baca, Mildred Howard, and Jaune 
Quick-to-See Smith. All the artists share a passion for 
justice in political, social, and cultural spheres that 
relate to their own racial or ethnic backgrounds or 
heritage, which are Chicana, Black, and Indigenous, 
respectively. 

The title of the exhibition is two-fold. It references 
the social justice themes present in the artists' works, 
as well as the artistry (or poetry, if you will) of the 
works themselves. It also alludes to the fact these 
three artists overcame adversity to become promi­
nent, respected artists, educators, and activists. 

"All of them have always worked in a very public 
way, inspired by the times that they were in school," 
says Merry Scully, head of curatorial affairs and 
curator of contemporary art at the museum. "They 
are also very content driven in their work and went 
to school at a time when that wasn't the focus." 

The exhibition is composed of 40 works divided 
into three sections (one for each artist) in the muse­
um's New Wing. 

In addition to the artist's works, the museum com­
missioned poems that explore the intersection of 

poetry and visual art by three regional poets: Hakim 
Bellamy, Levi Romero, and Edie Tsong. Stanzas 
from their poems - "How I Became Miss America" 
(Tsong), "Carlos, Prieto, and Ramiro Come to Hoe 
the Milpa" (Romero), and "Build Your Own Bouquet" 
(Bellamy) - are installed on the walls of the exhibit 
along with QR codes visitors can scan to open videos 
of the poets reading the works. The stanzas are also 
on billboards the outside of SITE Santa Fe (1606 
Paseo de Peralta) during the run of the show as part 
of a series of collaborative poetry projects between 
the two institutions. 

JAUNE QUJCK-TO-SEEPSMJTH 

Bio: Quick-to-See Smith, who lives and works in New 
Mexico, is an enrolled member of the Confederated 
Salish and Kootenai Nation of Montana. She's a mul­
timedia artist who often incorporates collage into 
her paintings. 
The work: Quick-to-See Smith's work in Poetic Justice 
spans her career from the 1970s until 2000, when she 

;. 

Mildred Howard, Square Meal (2021 ), cast bronze and found 
object; bottom, Judith F. Baca, 442nd Infantry (Japanese Americans} 
(In situ),detailfromthe 1940s section ofTheGreatWal/ofLos 
Angeles, painted summer 1983, acrylic on concrete 

made Browning of America (map), an oil and mixed­
media work on canvas. 

Browning of America (map) depicts the United States, 
which is heavily outlined in black, with a brown wash 
running and dripping across its surface. On the right 
side, a list of European groups and cultures under 
the heading "Invaders from the East" - Visigoths, 
Druids, and Normans are included - is half hidden 
by the running paint. Wide swaths of the brown wash 
cross the canvas horizontally, recalling the stripes of 
the American flag. 

"Browning of America is talking about shifting 
demographics but also ecological issues," says Scully, 
who points out tha( the dominant brown color also 
suggests a physical browning of the land. 

The museum is also showing examples from Quick­
to-See Smith's I See Red series and the entire 13-page 
portfolio of her xerographic print series, Paper Dolls 
for a Post Columbian World. 
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