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THIS COLLKCTION OF PAINTINGS which the  Museum of  
New Mexico has  the  honor  to  present  se ts  for th  a  re t rospec­
t ive  exhibi t ion  of  the  work of  E .  I rv ing Couse  N.A. ,  and W.  
Herber t  Dunton.  The exhibi t ion  covers  a  long per iod of  
product ion ref lec t ing l ives  indefa t igably  and indust r ious ly  
spent  in  a  search for  achievement .  

The one cont inuous  chain  of  thought  which pervades  
the  subject  mat ter  of  each ar t i s t  reveals  personal i t ies  in  
decided contras t ,  even though each sought  and found the  
source  of  h is  inspi ra t ion in  the  same locale—the Southwest .  
To Couse  i t  was  the  cul tura l ,  poet ic  and legendary  l i fe  of  
the  Indian.  To Dunton i t  was  the  romance,  h is tory ,  and 
wi ld  l i fe  of  the  Great  West .  Everything we know of  the  
personal  characters  of  these  men adds  to  our  apprecia t ion of  
the i r  s incer i ty .  Both  were  accompl ished technic ians  and 
craf tsmen,  holding s teadfas t  and t rue  to  thei r  convic t ions ,  
ne i ther  a l lowing himself  to  be  inf luenced by the  vogue or  
t rend of  the  t imes .  To them ar t  was  not  a  p laything;  i t  was  
ser ious ,  v i ta l ,  robust ,  something rea l .  

I t  i s  not  amiss  to  s ta te  tha t  both  were  no except ions  to  
the  exper iences  of  non-prosperous  per iods ,  but  by  d in t  of  in­
dust ry  and devot ion,  suppor ted  by deep fa i th  in  the i r  convic­
t ions ,  each won a  large  and apprecia t ive  audience  who have 
responded substant ia l ly  as  wel l  as  wi th  applause .  

I t  was  devot ion and omnipotent  love  for  the i r  a r t ,  ra ther  
than an  acquired  momentum,  tha t  enabled them to  cont inue  
thei r  work even unto  the  las t  hours  of  the i r  pass ing,  Mr .  
Dunton,  on  March i8 ,  1936,  and Mr.  Couse ,  on  Apri l  
24,  1936.  

With  works  placed permanent ly  in  museums,  s ta te  bui ld­
ings ,  ga l ler ies ,  and pr ivate  col lec t ions  too  numerous  to  men­
t ion,  and wi th  l ives  led  fu l ly  and act ively ,  they now have 
crossed the  border land to  become in  t ime forbears  of  a  
t radi t ional  a r t  in  the  Southwest ,  leaving a  her i tage  tha t  i s  
ent i re ly  the i r  own.  

O.  E.  BICRNINGIIAUS.  

"THE AI'ACHK WATKK HOTTLE." IRVING COI SR 

E.  IRVING COUSE 

E.  I rv ing Couse  was  born  in  Saginaw,  Michigan,  Sep­
tember  3 ,  1866.  He s tudied a t  the  Art  Ins t i tu te  of  Chicago,  
then a t  the  Nat ional  Academy of  Design in  New ^  ork ,  and 
a t  the  Jul ien  Academy in  Par is .  Returning to  the  Uni ted  
Sta tes  he  became in teres ted  in  the  Indian and nat ive  l i fe  
a long the  Columbia  River  in  Oregon,  where  he  spent  
severa l  years .  

Whi le  mainta in ing a  s tudio  in  New York Ci ty ,  he  a lso  
es tabl ished a  summer  s tudio  in  Taos ,  New Mexico,  in  1902.  
For  a  number  of  years  he  divided his  t ime between his  New 



York and Taos  s tudios ,  f ina l ly  se t t l ing  permanent ly  in  the  
la t ter  p lace  in  1928.  I t  i s  f rom Taos  and the  surrounding 
country  tha t  many of  h is  paint ings  received thei r  inspi ra t ion,  
and his  models  were  f rom his  many Indian f r iends  a t  the  
Pueblo  of  Taos .  

He was  an  act ive  char ter  member  and for  severa l  years  
pres ident  of  the  Taos  Socie ty  of  Art is ts ,  one  of  the  f ip t  
a r t i s t s '  socie t ies  of  the  West ,  which had much to  do wi th  
es tabl ishing the  fame of  Taos  as  an  ar t  colony.  

His  paint ings  typi fy  the  cul tura l ,  the  poet ic  and the  
legendary  l i fe  of  the  Indian,  hor  these  he  is  par t icular ly  
noted and his  work has  brought  h im many honors  here  and 
abroad.  Among these  may be  ment ioned the  Shaw pr ize .  
Salmagundi  Club,  1899;  Proctor  pr ize ,  1900;  Second Hal-
gar ten  pr ize ,  1900;  Fi rs t  Halgar ten  pr ize ,  1902;  Honorable  
iVIent ion,  Par is  Exposi t ion ,  1900;  Buffa lo  Exposi t ion ,  1901 ;  
Bronze Medal ,  S t .  Louis  Exposi t ion ,  1904:  Isador  Medal ,  
191 I  ;  Carnegie  pr ize ,  191 2 :  Altman pr ize ,  1916;  Si lver  
\ Iedal  Panama Paci f ic  Exposi t ion ,  1915:  Isador  pr ize .  Sal ­
magundi  Club,  1917;  W.  Lippencot t  pr ize ,  Pennsylvania  
Academy of  Hne Arts ,  192 i  ;  Ranger  Fund purchase  pr ize .  
Nat ional  Academy of  Design.  

He is  represented in  the  permanent  col lec t ions  of  the  
Brooklyn Ins t i tu te  of  Ar ts  and Sciences ;  Smith  Col lege;  
Museum of  St .  Paul ;  Grace  M.  E.  Church,  Harr isburg ,  
Penn. ;  Detroi t  Museum of  Ar t ;  Nat ional  Gal lery ,  Wash­
ington,  D.  C. ;  Montc la i r  Ar t  Museum; Omaha Gal lery;  
Metropol i tan  Museum,  New York Ci ty ;  Santa  Barbara  
Museum; For t  Worth  Museum; Toledo Museum; Mil ­
waukee Art  Ins t i tu te ;  Nat ional  Ar t  Associa t ion;  Lotus  Club;  
Nat ional  Ar ts  Club;  But ler  Ar t  Ins t i tu te ;  Cleveland Ohio  
Museum; Nashvi l le  Museum; San Diego Museum; Topeka 
Museum; three  lunet tes  Missour i  Sta te  Capi to l ,  Jef ferson 
Ci ty ,  Mo.  

He was  e lec ted  an  Associa te  of  the  Nat ional  Academy in  
1902 and a  Nat ional  Academician  in  1911.—O. E.  B.  

"MY CIIIUNTKN." H. DUNTON 

W. HI- .RBh.RT DUNTON 

W. Herber t  Dunton was  born  in  Augusta ,  Maine ,  on  
August  28,  1878.  He s tudied ar t  a t  Cowles  Ar t  School  in  
Boston and the  Art  Student ' s  League in  New York.  Whi le  
s t i l l  in  h is  ear ly  teens  he  wrote  and i l lus t ra ted  many s tor ies  
which found acceptance  in  var ious  New York magazines .  
As  an i l lus t ra tor  he  became eminent ly  successful .  His  
work was  sought  by such magazines  as  Everybody 's ,  Recrea­
t ion ,  Harper 's ,  Ser ibner 's ,  and numerous  o thers .  

<* Very  ear ly  in  h is  career  he  became impat ient  wi th  the  
^  Eas t  and sought  the  outdoor  l i fe  and cat t le  country  of  the  



West. Becoming deeply interested in painting as an art he 
permanently located in Taos in 191 2. Here he gradually 
abandoned illustrating to devote his life to depicting the 
romance, the history, and wild life of the West. His litho­
graphs, a medium of expression he lately became interested 
in, brought him much recognition. 

His strict adherence to accuracy of detail and well 
thought out compositions characterize his work as well as his 
personality. 

An ardent hunter, with his horses and dogs he made 
frequent pack and sketching trips throughout the surround­
ing country. He loved the solitude and almost inaccessible 
recesses of the mountains. Here he found the source of 
inspiration for many of his canvases. 

"Buck," as he was familiarly known, was a picturesque 
character. Although he was always deeply engrossed in his 
own work he was at the same time keenly appreciative of the 
work of his brother artists. 

His honors are many, including Gold Medal, Nashville, 
Tenn., 1927; Honorable Mention, Witte Memorial 
Museum, San Antonio; Cash Prize, Pacific Southwest Ex­
position, Long Beach, California; Cash Prize, Witte Me­
morial Museum, San Antonio, Texas, 1929- He is repre­
sented by his work in many galleries, museums, and private 
collections throughout the country. Among them are the 
Society of Applied Arts, Peoria, 111.; Witte Memorial Mu­
seum, San Antonio, Texas; Museum of New Mexico, Santa 
Fe; the White House, Washington, D. C.; three murals at 
the State Capitol, Jefferson City, Missouri.—O. E. B. 

By E. IRVING COUSE, N.A. 

1. Taos Pueblo, Moonlight 

2. The Love Call 

3- The First American 

4. Columbia River Camp (1900) 

5. Young Chief Warbonnet 

6. Sheep in France (1898) 

7. Sand Painting 

8. Pottery Decorator 

9. Moon Song 

10. Walpi Snake Chief (1904) 

11. Arrow Maker, Firelight 

12. Turkey Hunter 

13. Quiet Pool 

14. River Camp, Moonlight 

15. Flute Song, Moonlight 

16. Head of Leandro 

17. Mountain Stream 

18. Study for "Moki Snake Dance" 
(1904. A. T. & S. Fe) 

19. Study for "Vision of the Past" 
(1916. Youngstown, Ohio, Museum) 

20. French Girl (1894) 

21. Head of Klikitat Chief (1900) 

22. The Blanket 

23. Watching the Fish 

24. Pueblo Fireplace, Firelight 

25. The Quiver, Firelight 

26. Photograph of £. I. Couse 
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27. My Children 

28. Aspens and CJrizzIy (1933) 

29. Buffalo (1931) 

30. Green Tree (1930) 

31. The Bob Cat Hunter (1923) 

32. Crow Indian Warrior (1920) 

33. Foothills, Winter Afternoon (1930) 

34. October Aspens (1932) 

35. Portrait of Singing Rain (1934) 

36. Illustration for Scribner's 

37. Illustration for McClures 

38. Study for "Emigrants Leaving Westport" (Missouri State Capitol) 

39. Study for First Train Arriving at Tipton (Missouri State Capitol) 

40. Study for Pony Express Leaving St. Joseph (Missouri State Capitol) 

41. The Prospector 

42. Old Pioneer 

43. Texas Bronco Twister 

44. Bronco Buster 

45. Crest of the Rockies 

46. Elk 

47. Prong Horn Antelope 

48. Mule Deer 

49. Taos Pueblo Indian Boy (1928) 

50. Taos Pueblo Indian Woman (1928) 

51. Southern Cowhand (1928) 

52. Madame Kastner 

53. Photograph of W. Herbert Dunton 
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