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M A R G A R I T A  D E  M E N A  

Margarita de Mena was bom in Santiago de Cuba, September i8, 1914. Her father, 
Dr. Fernando de Mena, who died in 1931, came from an old Santiago family, and her 
mother, Sra. Isabel Defi6, was bom in the Dominican Republic. 

Miss de Mena studied from early childhood in the Convent of the Sacred Heart of her 
native city. From a local teacher, the painter Luis Desangles, she took art lessons at home 
for several years, but her family would not allow her to take up painting seriously, as was 
her ardent desire. 

In 1936, Miss de Mena, now of age, decided to shake off the family ties and objections 
and to go to Havana to follow her inner urges. She immediately registered at the San 
Alejandro School of Fine Arts, but after a short time there, she realized that she could do 
better on her own. She began visiting studios of well known artists and working under 
their guidance, notably with the veteran painter, Leopoldo Romanach. When the Depart­
ment of Education organized the Free School of Painting and Sculpture, she worked there 
under Eduardo Abela for as long as the school continued. In 1941, she became interested 
in fresco painting and studied this technique with the Spanish artist, Hipdlito Hidalgo de 
Caviedes. 

As frequently happens to young independent artists of high purposes and low economic 
means, she eked out for five years a meagre livelihood with small commercial jobs and kept 
doggedly at her painting. Hers is a clear case of unflinching vocation. 

In 1938 and 1940, exhibitions of her works were held at the Havana Liceum. She has 
also shown at other collective exhibitions—the First Art Congress, Santiago de Cuba, 1939; 
the Fine Arts Club, Havana, 1939; and the University of Havana, 1940. 

Miss de Mena came to the University of New Mexico in August, 1942, with a tuition 
and maintenance scholarship granted jointly by the School of Inter-American Affairs and 
the College of Fine Arts through the Institute of International Education. An indefatiga­
ble worker, she has painted incessantly during the last few months, has given public lectures, 
and has prepared the sketches for mural decorations she is to donate to the Student Union 
of the University of New Mexico. La Quinta Gallery held an exhibit of her tempera of 
typical Cuban subjects in September, 1942. The present exhibit, sponsored by the Museum 
of New Mexico and the School of Inter-American Affairs, is, however, the first major one 
of the artist in the United States. 

O I L S  

1. League of Nations (1938) I700 

S. The Despoilers (1942) $300 

3. Thunder (1940) $700 

4. Madonna of the Baptism (1938) S300 

5. The Vision of Job (1942) $250 

6. The Coronation of the Virgin 
(t94S) l5<*> 

7. New Generation (1941) $500 

8. Bacchanal (1942) $200 

9. Desolation (1938) $300 

10. Death of Antoflito el Camborio 
(1940) ?»«*> 

11. Fugue (1938) $300 

12. Symphonic Nude (1940) $250 

13. Wine Tasters (1938) $300 

14. Angelus (1938) $300 

15. The Baptism of Christ (1940) . .$300 

16. Sleeping Girl (1942) $200 

17. ftwiUSMfc 41648) 

T E M P E R A  W I T H  T Y P I  

18. Fiesta in Havana (1942) $25 

19. Girl in a Cuban Patio (1942) ....$40 

20. Comparsa (Masquerade) (1942) . .$25 

21. Church of Isleta, New Mexico 
(•948) S30 

G A L  C U B A N  M O T I F S  

22. Dance of the Little Devils (1941) $50 

23. Dance of the Sweet Basil (1941) $25 

24. Conga Practice (1941) $25 

25. Drum-beat (1941) $25 

I N  K  S K E T C H E S  

Five nude studies from Cuban and New Mexican models, $10 to $15. 

Those interested in seeing other drawings may apply to the Curator of the Museum. 



O P I N I O N S  

"I am impressed by the very sensitive quality of the work of Margarita de Mena. This 
is apparent particularly in the color and texture of her paintings. The little faces that 
appear in some of her impressionistic compositions are exquisite. Her black and white 
drawings are perhaps most interesting, making a beautiful use of varied line. 

"That this young artist is thoroughly alive is attested by her constant experimentation 
in different manners and media." 

RALPH DOUGLASS, Head, Department of Art, University of New Mexico 

"The work of Margarita de Mena—oils as well as water colors and drawings—has struck 
me as possessing great originality. 

"The Biblical themes she treats are very close to her own sentiment. She knows how to 
interpret them with great delicacy, a trait not common among our artists." 

LEOPOLDO ROMARACH, Cuban painter. Director of the San Alejandro Schtxil of Fine Arts 

"Margarita de Mena is an extraordinarily intuitive artist. Were she not so, she could 
never have approached as she has, without the advice of anybody, the secrets of composition 
and coloring. The rapidity with which she produces attests her capacity for divination. 

"In this being, in whom self-assurance and modesty go hand in hand, live together a 
devout person and an iconoclast. Her eye copies humbly what it sees and her imagination 
is capable of the greatest daring. 

"Margarita has, consequently, a personality, a temperament, and besides, an infinite 
desire for superation. When her name wins popularity in the artistic world, Margarita de 
Mena will never be 'one more' but 'unique.'" 

EOUARIX) ZAMACOIS, Spanish novelist and essayist 

"The painting of Margarita de Mena is essentially post-impressionistic in the double 
sense of creation after the impression and of a technical manner chronologically superior 
to impressionism. It is basically synchronous in the purest and amplest sense of the term, 
for it is the pigment itself which, in the very personal palette of this young painter, reveals 
a pupil which sees in colors, and a hand which expresses chromatically. 

"Whether it pleases or not, the painting of Margarita de Mena has the primary virtue 
of a painter, that of being individual and unforgettable; the rest is a mere question of the 
sensibility of the observer, alien to the intrinsic value of the work of the artist." 

LUIS DE SOTO, Professor of Architecture of the University of Havana, 
author and art critic 


