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PRINT MAKING 
Print making is truly an art mediimi—as much so as painting 

and scidptnring. The artist creates his own original design on metal 
plates, wood blocks, silk screens or stones from which the prims are 
made. The several processes are known as: etching, engraving, 
wood block printing (including linoleum printing), seiigraphy and 
lithography. 
K rCHINGS are printed from metal plates (usually copper or zinc) 
on which desigtis have been cut below the plate surface with acid— 
an acid resistant coating called "ground" protects the surface except 
where cutting is desired. The original design is drawn through the 
ground with pointed instruntents. In printing, the plate is inked 
and the surface wiped clean, leaving the design filled with ink. The 
impression is transferred to specially prepared paper by means of a 
heavy roller press. The inking, wiping, and rolling is repeated for 
eacJi print. 
SOF r GROUND El GMING is simply a special method of drawing 
the original design on the plate. Ordinary etching "ground" (acid 
resistant coating) is made soft by addition of tallow. A sheet of thin 
paper is stretched over this ground and the design drawn on it with 
pencil. When the paper is lifted the softened ground adheres to it 
wherever the jjencil lines were drawn. Thereafter the process is the 
same as outlined above. 1 he lines in the resulting print are wider 
and softer in appearance. 
.\QU.\TIN1" is a form of etching which yields shading in the print. 
A finelv powdered resin is dusted onto the plate and then carefully 
heated until the resin particles form minute drojjlets over the 
surface. Between the dro[>lets the plate surface is exposed and can 
be etched. Fhe acid is applied to the area to have shading and 
neutrali/ed when the tlesired depth is reached. The printing process 
is identit al with other forms of etching. 
DRY POIN F, strictly is not "etching" since no acid is used in pre­
paring the plate. Instead, the desigti is engraved directly on the 
plate (copfter or zinc) with a sharp instrument, either of fine steel 
or a diamond or ruby point set in a holder, l itis cutting process 
throws up a thin ridge or "burr" on one or both sides of the lines. 
It is this "bun" which gives dry point prints their distinctive qttal-
itv. I he actual prititing is the same as iti etching. 
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THE EXHIRH ION 

1. I HE MINER (Lithogra|jh) 311' Kciincih M. Adams 
2. WASHER WOMEN (Lithograph) $30. Alhuqiienine 

.3. CARILLON (Wood block color print) $20 .. .Gustavo Haumann 
4. LVHODUNMT (Wood block color print) .$25 s.-mia Fc 
.5. CocHiTi ENSEMiii.K (Wood block color print) $2.5 

(). CocHiTi INDIAN PRAYER FOR RAIN Helen G. Biunienschein 
(.Serigraph) 310 Taos 

7. CORN HI SKING (.Serigraph) $10 
5. .SUMMER, N. 5'. C. (Lithograph) .SIO 

FISHING Bo.vrs (Wood block print) $15 Homer Boss 
.Santa Cru/ 

10. SANTA CRUZ CHURCH (lanoleiim print) SIO . .Suzanne K. Boss 
Santa Crio: 

11. WILD FLOWER .ARRANGEMENT Elizabeth 1). Breneiser 
(Wood block print) 320 Santa Fc 

12. CiRCi;s ROUSTABOITS (Lithograph) S25 ....John Breneiser 
Santa Kc 

13. ON THE ROAD to CHAM v (Lithograph) 320 Stanley G. Breneiser 
Santa Fc 

14. BRIGHT .\NGI L (Lithograph) 310 Howard Cook 
15. PEDRO (.Acpiatint) 335 l aos 
16. Boi cjAiNVii.i E BARRACKS BAGS (Lithograph) $20 

17. HTXIAN HOME (Linoleum print) $5 Evelyn B. Civerolo 
18. SEINNINC; WOMAN AND HOPI KATCHINA \ll)iic)iicr(|iic 

(Linoleum prints) SI 

10. RAINY DAY AT IHE RRAC:K (l.ithograpii) 330 . .Randall Davev 
20. 1 RoriERs .STARTING (Lithograph) $25 "* ""a Fc 
21. RROTIERS. (AIUNI Y FAIR (Lithogiaph) .S25 

22. JuANiiA (Lithograph) 35 Ral|)h Douglass 
23. WAR MOTHER (Lithograph) $5 \LHII<|NCI<NIC 

24. THE XEITAIBORS (.Serigraph) .SI5 laitiie 11. Ewing 
25. OLD Ju.Mi'ER, CIRAND (CANYON (.Serigraph) 310 Santa Fc 

26. PROHIBITION BEER (Litliogiaph) $10 He len Fair 
27. FELINE XO. 11, .\N(;NA ENIERS (Lithograph) .$10 ^AINA Fc 

28. X'AVAJO WOMAN (Dry point) S12 Arthur W. Hall 
29. XAVA JO BOY (Dry point) 38 Santa Fc 
30. LOST HORSES (Dry point) .315 

31. SANCTUARIO (Serigraph) $25 Norma Bassett Hall 
32. NAVAJO LAND (Wood block color print) .320 Santa Fc 
33. SI.F.EPING PUEBLO (Serigraph) SIO 

34. BAPTISM AT THREE WELLS (Lithograph) $50 Peter Hurd 
35. PORTRAIT OF A LADY (Lithography 325 San Patrinn 



3ti. SANTO DOMINC.O VOUTH (Liiliof^iajjh) §35 . . fosej>h A. Iinhol 
37. TAOS MOTHKR AM) (iiiii.i) (Lithograph) $25 Taos 

38. RF.(;AL LILLY (Liiioleuin print) §10 Rowena Jopling 
Santa Fe 

.39. COST PUIS CIRCA 1944—XAA (Ltching) .S5 .. .Dorothy S. King 
40. 1 AM AN INVKNTKR (Ktchiiig) $5 S.anta F<-
41. MEXICAN MOIHF.R (Ltching) 57.50 

42. NOONDAY SHADOWS (Etching) §5 Gene KIoss 
43. (IORTJF. SHAIXIWS (Atpiatiiit) .§15 Taos 
44. CLIFFS OF r i i F  RIO (•RANDF (Etching) §15 

15. SFRING QI'ARIT.T (^\'ootl block print) SIO Karl Larsson 
Santa Fe 

40. EIFSTA (Stencil colfir print) 515 Barbara Latham 
47. MARKFTINC. (Linoleum and Stencil color print) SIO Tatts 
48. SI LF PoRiTtAiT (Lithograph) S15 

49. CioMBAT ZoNF (Lithogra[)h) S35 11a Mc.\lee 
T aos 

50. SFA FLOOR (Wood engraving) §20 Roderick Mead 
51. ROLNDIT' (Wood engraving) S20 Carlshad 
52. THF CiooD SAMARITAN (Soil ground etching) .$20 

53. SANT.A FF LANDSCAPE (Dry Point) §15 .Mfretl Moraiig 
54. Si'FCTFRs OF THE PLAIN (Dry point) SIO Santa Fc 

55. LILLY (Lithograph) §15 Katharine .Schlater 
50. 'FHF P.ASSINC; SHOW (Lithogi'aph) .§25 .Santa Fi-

57. F'IRF BIRD (Wootl engraving) .57.50 Howard B. Schleeter 
58. GLOW BITJS (Wood engraving) §7.50 .\lbuqucr(|iic 
59. ABAMKINFD WATER FRONT (Wood engraving) §7.50 

()0. LILA (Dry point) §15 Eva Springer 
01. C i A R M F N  (iMching) §15 Santa Fe 
02. .\ (a)w BOY (Etching) §12 

03. HORNACINA (Lithograph) §2.50 Dorothy N. Stewart 
04. BLRRI ros (\Vood block print) .52.50 Santa Fe 

05. .SntoLLiNt. Pi.AM Rs (Lithograph) §10 Agnes Tait 
00. KITCHEN DOOR (Lithograph) §10 Santa Fe 
()7. FISH FOR FRIDAY (Lithograph) §10 

08. GLEANERS (Lithograph) §10 Yiikio Tashiro 
Santa F'e 

09. MOI'RNING (Lithogiaph) .NTS John Tatschl 
.Albuquerque 

70. ON CIFRRO (IORDO ROAD Norma van Sweringen 
(Linoletini print) .515 Santa Fe 

71. SANTA F'F SKETCH (Linoleum print) §10 
72. CANYON ROAD .STABLE (Linoletim jiriin) §15 

73. SL'NLIT CI-ot'DS (Wood block print) §3.00 Liicile (iondct Winks 
74. SFMMFR .AEIFRNOON (Drv point) XF"S los Alamos 
75. FOMBSIONES IN WINTER (Wood lilock print) .55 



WOOD ENGRAVINCi. a iiittliod oL printing from cngravtd wood 
l)locks, is perhaps the oldest known print making process. The areas 
of the smooth surface of the block which are not to convey ink to 
the paper are cut away. The ink is put onto the surface of the block 
with a roller and the paper placed face down over it. 'Ehe impres­
sion is obtained bv rid)bing directly on the back of the jjapcr with 
a baren. 
LITHOGR.-XPHY, or printing from a stone surface is about 150 
years old. It is based on three princij)les: (1) that grease is absorbed 
by calcareous stone: (2) that greasy substances have an alhnity for 
one another and an antipathy for water; (.'!) that calcareous stone 
readily absorbs water. Thus, if a greasy line be drawn on the 
smootli surface of a calcareous stone it can only be erased by remov­
ing the surface of tlie stone down as far as the grease has penetrated. 
If water be put on the surface of the stone it is absorbed only by 
those parts not covered with grease. When a roller with oily ink is 
passed over a prepared stone, the ink adheres only to the greased 
portions while the wet sections repel the ink and remain clean. In 
printing lithographs, paper is pressed onto the prepared stone 
receiving the impression in ink of the greasy area. Color lithographs 
are made by preparing a stone for each color to be run. 

WOOD BLOCK COLOR PRINTING is the oldest known 
method of printing in color: the ancient Egyptians, Romans and 
Chinese all employed it. block must be cut for each color used. 
The engraver works from a color sketch sometimes preparing first 

a block that carries the predominant color or a key line block. In 
printing, the color is brushed or rolled evenly over the surface of 
ihe block and a sheet of paper placed face down over it. The im-
|5ression is obtained by rubljing directly on the back of the papei 
with a baren or in a press. Eadi print in a sense becomes an "orig­
inal," having its own individual (piality. 

SERIGRAPHY (seri—silk; graph—to draw) is the name which-
has been adopted for silk screen printing as a fine art medium. For 
approximately thirty years the process of silk screen color printing 
has been in use. Everyone has been in almost daily contact with it 
in posters, wall paper, textiles, etc., and its aesthetic possibilities 
have been demonstrated by the better "commercial" artists. Yet it 
is less than ten years since artists began to u.se it for color print 
making. Basically, silk screen is a multicolor stencil process. A 
"negative" stencil (area not to print made impervious with glue: 
areas to print left open) is drawn on a piece of silk which has fjeen 
stretched on a wooden frame. Through this stencil a color is 
printed on a number of sheets of paper. The first stencil is theti 
washed out of the silk and a second drawn. Through the new stencil 
another color is printed next to, or over, the first. This is 
repeated until the print is complete, and like the other color print 
processes may require as many as a dozen to twenty or thirty runs 
for a given print. 

rm 
nil BiC ri'RES OF TMI.S EXHIBITION ARE I'OR .SAI.E 

and purchases are encouraged. 


