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PRINT MAKING
Print making is truly an art medium—as much so as painting
and sculpturing. The artist creates his own original design on metal
plates, wood blocks, silk screens or stones from which the prints are
made. The several processes are known as: etching, engraving,
wood block printing (including linoleum printing), serigraphy and
lithography.
ETCHINGS are printed from metal plates (usually copper or zinc)
on which designs have been cut below the plate surface with acid—
an acid resistant coating called “ground” protects the surface except
where cutting is desired. The original design is drawn through the
ground with pointed instruments. In printing, the plate is inked
and the surface wiped clean, leaving the design filled with ink. The
impression is transferred to specially prepared paper by means of a
heavy roller press. The inking, wiping, and rolling is repeated for
cach print.
SOFT GROUND ETCHING is simply a special method of drawing
the original design on the plate. Ordinary etching “ground” (acid
resistant coating) is made soft by addition of tallow. A sheet of thin
paper is stretched over this ground and the design drawn on it with
pencil. When the paper is lifted the softened ground adheres to it
wherever the pencil lines were drawn. Thereafter the process is the
same as outlined above. The lines in the resulting print are wider
and softer in appearance.
AQUATINT is a form of etching which yields shading in the print.
A finely powdered resin is dusted onto the plate and then carefully
heated until the resin particles form minute droplets over the
surface. Between the droplets the plate surface is exposed and can
be etched. The acid is applied to the area to have shading and
neutralized when the desired depth is reached. The printing process
is identical with other forms of etching.
DRY POINT, strictly is not “etching” since no acid is used in pre-
paring the plate. Instead, the design is engraved directly on the
plate (copper or zinc) with a sharp instrument, either of fine steel
or a diamond or ruby point set in a holder. This cutting process
throws up a thin ridge or “burr” on one or both sides of the lines.
It is this “burr” which gives dry point prints their distinctive qual-
itv. The actual printing is the same as in ctching.
(Continued on Back Page)
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THE EXHIBITION
THe MiNer (Lithograph) $10 ........... Kenneth M. Adams
Wasuer WoMmen (Lithograph) $30. Albuquerque

CAriLLoN (Wood block color print) $20 . ..Gustave Baumann
Waobunnit (Wood block color print) $25 Santa Fe
Cocuirt Ensemere (Wood block color print) $25

CocHiti INDIAN PRAYER FOR RAIN Helen G. Blumenschein
(Serigrlil‘ph) S10 Taos
Corn HuskiNG (Serigraph) $10

SumMer, N. Y. C. (Lithograph) S10

Fismine Boats (Wood block print) $15 ......... Homer Boss
Santa Cruz
SANTA Cruz CHurcH (Linoleum print) $10 . .Suzanne K. Boss
Santa Cruz

WiLp FLOWER ARRANGEMENT Elizabeth D. Breneiser
(Wood block print) $20 Santa Fe
Circus Roustasouts (Lithograph) $25 . ... John A. Breneiser

Santa Fe
O~ THE Roap To CHAMA (Lithograph) $20 Stanley G. Breneiser
Santa Fe

BriGuT ANGeL (Lithograph) S10 ............. Howard Cook
Pepro (Aquatint) $35 I'aos
BoucainviLiLe Barracks Bags (Lithograph) $20

Hocax Home (Linoleum print) $5 ....... Evelyn B. Civerolo
SPINNING WoMAN AN Horr KATcHINA \Ibuquerque

(Linoleum prints) S1

RAINY DAy AT THE TRACK (Lithograph) $30 . .Randall Davey
TroTTERS STARTING (Lithograph) $25 Santa Fe
Tror1ERS, CounTy FAR (Lithograph) $25

FEANITA (Lithograph) $6 13 .l Vo i i Ralph Douglass
War Moruer (Lithograph) $5 Albuquerque
THe NeiGHBOrs (Serigraph) $15 ........... Louie H. Ewing
Orp Juniper, Granp Canvon (Serigraph) S10 Santa Fe
ProuisiTioNn Beer (Lithograph) $10 ............. Helen Farr
FeLine No. 11, ANoNA Exters (Lithograph) $10 Santa Fe
Navajo WomaN (Dry point) $12 ............/ Arthur W. Hall
Navajo Boy (Dry point) S8 Santa Fe
Lost Horses (Dry point) S15

SANcTUARIO (Serigraph) $25 ............ Norma Bassett Hall
Navajo Lano (Wood block color print) $20 Santa Fe
SLeepING Puesro (Serigraph) S10

Baptism AT THrREE WELLs (Lithograph) $50 ... .. Peter Hurd
PorTrAIT OF A LADY (Lithograph) $25 San Patricio
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Santo Dominco Yourn (Lithograph) $35 .. Joseph A. Imhol

Taos MotHer ANp CuiLp (Lithograph) $25 Taos
RecAL Litry (Linoleum print) S10 ......... Rowena Jopling
Santa Fe
Cost Prus Circa 1944—-NAA (Etching) S5 ... Dorothy S. King
I Am AN INVENTER (Etching) $5 Santa Fe
MexicaNn Moruer (Etching) $7.50
Noonpvay SHapows (Etching) $5 ............... Gene Kloss
GORGE SHADOWS (Aquatint) S15 Taos
CrLirrs oF THE R10 Granpe (Etching) S15
StTRING QuarTET (Wood block print) $10 ....... Karl Larsson
Santa Fe
Fiesta (Stencil color print) $15 ............. Barbara Latham
MARkeTING (Linoleum and Stencil color print) S10 Taos
SeL¥ PortrAIT (Lithograph) $15
Comsat Zone (Lithograph) $35 ................. Ila McAfee
Taos
SeA FLoor (Wood engraving) $20 ........... Roderick Mead
Rounpur (Wood engraving) $20 Carlshad
THE Goop SAMARITAN (Soft ground etching) $20
SANTA FE Lanpscare (Dry Point) $15 ....... .. \lfred Morang
SPECTERS OF THE Praix (Dry point) S10 Santa Fe
Ty Shopranily $89° SN oy ULl L Katharine Schlater
THe Passing Snow (Lithograph) $25 Santa Fe
Fre Birp (Wood engraving) $7.50 ...... Howard B. Schleeter
Grow Bues (Wood engraving) $7.50 Albuquerque
ABaNpOoNED WATER FrONT (Wood engraving) $7.50
CTTRE e S T T 4 ] Rt (R SR A Eva Springer
Carmen (Etching) S15 Santa Fe
A Cow Boy (Etching) S12
Hor~acina (Lithograph) $2.50 .......... Dorothy N. Stewart
Burritos (Wood block print) $2.50 Santa Fe
STROLLING PrAvers (Lithograph) S10 ............. Agnes Tait
Krrecnen Door (Lithograph) S10 Santa Fe
Fisu ¥or Fripay (Lithograph) S10
GLEANERs (Lithograph) $10 ................. Yukio Tashiro
Santa Fe
MourninG (Lithograph) NFS ................ John "Tatschl
Albuquerque
O~ Cerro Gorpo Roap Norma van Sweringen
(Linoleum print) S$15 Santa Fe

SaNTA FE SkETcH (Linoleum print) S10
Canyonx Roap StasLe (Linoleum print) S15

Suntit Croups (Wood block print) $3.00 Lucile Condet Winks
SuMMER AFTERNOON (Dry point) NFS Los Alamos
Tomsstones INn WINTER (Wood block print) $5




WOOD ENGRAVING, a method of printing from engraved wood
blocks, is perhaps the oldest known print making process. The areas
of the smooth surface of the block which are not to convey ink to
the paper are cut away. The ink is put onto the surface of the block
with a roller and the paper placed face down over it. The impres-
sion is obtained by rubbing directly on the back of the paper with
a baren.

LITHOGRAPHY, or printing from a stone surlace is about 150
years old. It is based on three principles: (1) that grease is absorbed
by calcareous stone; (2) that greasy substances have an affinity for
one another and an antipathy for water; (3) that calcarcous stone
readily absorbs water. Thus, if a greasy line be drawn on the
smooth surface of a calcareous stone it can only be erased by remov-
ing the surface of the stone down as far as the grease has penetrated.
If water be put on the surface of the stone it is absorbed only by
those parts not covered with grease. When a roller with oily ink is
passed over a prepared stone, the ink adheres only to the greased
portions while the wet sections repel the ink and remain clean. In
printing lithographs, paper is pressed onto the prepared stone
receiving the impression in ink of the greasy area. Color lithographs
are made by preparing a stone for each color to be run.

WOOD BLOCK COLOR PRINTING is the oldest known
method of printing in color: the ancient Egyptians, Romans and
Chinese all employed it. A block must be cut for each color used.
The engraver works from a color sketch sometimes %)rep:lring first
a block that carries the predominant color or a key line block. In
printing, the color is brushed or rolled evenly over the surface of
the block and a sheet of paper placed face down over it. The im-
pression is obtained by rubbing directly on the back of the paper
with a baren or in a press. Each print in a sense becomes an “orig-
inal,” having its own individual quality.

SERIGRAPHY (seri—silk; graph—to draw) is the name which.
has been adopted for silk screen printing as a fine art medium. For
approximately thirty years the process of silk screen color printing
has been in use. Everyone has been in almost daily contact with it
in posters, wall paper, textiles, etc., and its aesthetic possibilities
have been demonstrated by the better “commercial” artists. Yet it
is less than ten years since artists began to use it for color print
making. Basically, silk screen is a multicolor stencil process. A
“negative” stencil (area not to print made impervious with glue;
areas to print left open) is drawn on a piece of silk which has been
stretched on a wooden frame. Through this stencil a color is
printed on a number of sheets of paper. The first stencil is then
washed out of the silk and a second drawn. Through the new stencil
another color is printed next to, or over, the first. This is
repeated until the print is complete, and like the other color print
processes may require as many as a dozen to twenty or thirty runs
for a given print.

o
I'HE PICTURES OF THIS EXHIBITION ARE FOR SALE
and purchases are encouraged.




